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Jean ANDREWS ¦ U of Nottingham, School of Modern Languages and Culture
Bizet’s Carmen in the Noughties
Jean Andrews has published on national identities in opera, comparative literature, festal culture and religious art.
Neda ATANASOSKI ¦ U of California Santa Cruz, Feminist Studies and Digital Arts and New Media
Cold War Carmen and the Politics of Racial Integration

Neda Atanasoski is an Assistant Professor of Feminist Studies and Digital Arts and New Media at the University of California at Santa Cruz. She studies U.S. and Eastern European film and media and her work focuses on questions of race and religion, and war and nationalism. She is at work completing a book entitled Afterimages of Empire.
Kimberly N. BROWN ¦ Texas A & M U, The Africana Studies Program
‘Dat’s Love’: Black Female Sexual Decolonization and Filmic Migrations of the ‘Carmen’ Figure

Kimberly Nichele Brown is an associate professor of English and the director of The Africana Studies Program at Texas A & M University.  Brown specializes in contemporary African American literature and culture, black feminist theory, and black film.  The focal threads that weave continuity into Brown's research agenda are issues regarding race and representation; i.e., black agency and self-actualization, black subjectivity, the black body, as well as questions of audience and spectatorship.  In her book, Writing the Black Revolutionary Diva: Women's Subjectivity and the Decolonizing Text (Indiana University Press 2010) Brown employs the figure of the "revolutionary diva" as both a moniker for women such as Toni Cade Bambara, Jayne Cortez, Angela Davis, Toni Morrison, and Alice Walker, as well as a trope for revolutionary and feminist agency.  Brown argues that the majority of contemporary African American women write with a revolutionary imperative to decolonize their black reading constituency,
Celine FRIGAU ¦ U of Evry, Arts et Musique
What remains of the Brazilian Carmen?: Reflections on the appearance and disappearance of Augusto Boal’s sambópera
Céline Frigau currently teaches at the École Normale Supérieure d’Ulm and at Evry University. Graduate from the École Normale and the Sorbonne, she was Associate Researcher at the French National Library (BnF) in Paris from 2006 to 2010. After receiving her Ph.D. in Music History from the University of Paris 8 and the University of Florence in 2009, she won a scholarship to the Villa Medici in 2010. Her research explores the relationships between actors and audiences, creation and reception in the 19th and 20th century, focusing on questions of cultural transfers and the definition of national artistic identities.
Serena GUARRACINO ¦ U of Naples "L'Orientale"
Fade to Black: the Ethnographic Gaze and the Postcolonial Ear in U-Carmen
Serena Guarracino holds a two-year research grant at the University of Naples “L’Orientale”, where she received her PhD in “Literatures, Cultures, and Histories of Anglophone Countries”. She has published on the role of female singers in nineteenth and twentieth century women’s writing, the relations between music and postcolonial theory, national narratives in the English early music revival, and more recently on the influence of feminist theory in new musicology. She has worked on teaching English as L2 through a cultural studies approach (Telling Stories in Contemporary English. A Workbook in English Language and Cultural Studies, 2007). She also translated into Italian Suniti Namjoshi’s short poem “Sycorax” (in Istantanee di Caliban – Sycorax, ed. Paola Bono, 2008). She edited with Marina Vitale a double issue for the journal AION Anglistica titled “Music and the Performance of Identity” (13.1-2, 2009; www.anglistica.unior.it). She recently authored the book La primadonna all’opera. Scrittura e performance nel mondo anglofono (Trento: Tangram Edizioni Scientifiche, 2010).
Raphaël LAMBERT ¦ U of Tsukuba, Department of Literature and Linguistics
From Opéra Comique’s to MTV’s Carmen: A Mediascopy

Raphaël Lambert holds a PhD in English from the University of Wisconsin-Milwaukee. For the past four and a half years, he has been working as an Assistant Professor in the Department of Literature and Linguistics at the University of Tsukuba in Japan where he teaches educational English courses, film studies, and African American literature and culture. His current research focuses on the media representations of the transatlantic slave trade and revolves around issues of memory, history, and trauma. His most recent talk, “The Middle Passage: Film Posters and the Meaning They Create,” was given at the 2010 SCMS conference in Los Angeles, and his essay “Race and the Tragic Mode in Ernest J. Gaines’s A Gathering of Old Men,” appeared in the Southern Literary Journal in the Spring of 2010.
Samuel LLANO ¦ U of Birmingham, Hispanic Studies
Domesticating Difference: Carmen and the ‘French’ canon in the 1920s

Samuel Llano is a Postdoctoral Research Fellow in the University of Birmingham. He specialises in the study of Spanish musical identities in different transcultural contexts, including early-twentieth century France, and the Spanish Republican exile in the UK and 1940s Mexico. His publications include ‘Hispanic Traditions in a Cross-Cultural Perspective: Raoul Laparra’s La habanera (1908) and French Critics,’ Journal of the Royal Musical Association, vol. 136, no. 1 (forthcoming), ‘España en la vitrina: Maurice Ravel, el mito de la autenticidad y el neoimperialismo español,’ Journal of Spanish Cultural Studies, vol. 11, no. 1 (2010) 1-15, ‘Exile, Resistance and heteroglossia in Roberto Gerhard’s Ballet Flamenco (1943),’ in Helena Buffery (ed.), Stages of Exile: Theatre and Performance Cultures in Hispanic Migration and Diaspora (Oxford: Peter Lang, 2010).
Mari MAASILTA ¦ U of Helsinki, Centre for Research on Ethnic Relations and Nationalism

Karmen as a hybrid and multigeneric transnational film
Ms Mari Maasilta has done her Ph.D. "African Carmen. Transnational Cinema as an Arena for Cultural Contradictions" in communication for the University of Tampere in Finland. She is currently working as a researcher at the University of Helsinki. Her research areas are transnational communication, media and migration and African cinema.
Delphine MORDEY ¦ U of Cambridge, Newnham College

Carmen and the Commune

Delphine completed her BA and Master of Studies in Music at St Peter's College, Oxford, and her PhD at King's College, Cambridge on music in Paris during the Franco-Prussian War, Siege and Commune (1870-1871). From 2007-2010 Delphine held the Rosamond Harding Junior Research Fellowship at Newnham; she is now a Bye-Fellow of the College, and holds the posts of Director of Studies in Music and Director of Music. She is also the Director of Studies in Music at Churchill College, Cambridge.
Esther PUJOLRÀS NOGUER ¦ Universitat Autònoma de Barcelona

Carmen somos todas: From Exotic Other to Female Subject. Carmen in the Spanish Imaginary

Esther Pujolràs Noguer holds a PhD in English Literature from the Universitat Autònoma de Barcelona (Spain). Her doctoral dissertation was an analysis of the work of the Ghanaian writer Ama Ata Aidoo entitled An African (Auto)biography: Ama Ata Aidoo’s Literary Quest. She is currently working as Associate Professor at the Department of English in the Autonomous University of Barcelona. Her areas of research include Postcolonial literatures, Cultural Studies, Gender Studies and Dance studies. She has been practicing ballet and Spanish dancing -non-professionally- for almost twenty years.  She has been a member of three research projects: Formation of Female Identities in Contemporary Spanish and English Literature, Influence of African Literature on the Formation of the English Canon and Analysis of the Development of African Literature and Culture in English. She has published several articles on the work of Ama Ata Aidoo, both in English and Catalan, e.g. “As Always … a Painful Declaration of Independence: Re-Imagining Mother Africa in the Writings of Ama Ata Aidoo” (Afriqana, 2010), “L’art d’Ama Ata Aidoo. L’engendrament d’una literatura africana” (Studia Afriqana-Centre d’estudis africans, 2002). She has translated the poetry of Edwin Muir and Patrick Kavanagh into Catalan and she is currently working on the Catalan translation of Ama Ata Aidoo’s novel, Changes. A Love Story.
Richard Langham SMITH ¦ Royal College of Music

The English other in Carmen: Mérimée, Halévy and Bizet

Richard Langham Smith has published widely on French Music. Among other works, he is co-author of the Cambridge Opera Guide to Debussy's Pelléas et Mélisande; editor of Debussy Studies (CUP) and French Music since Berlioz (Ashgate). He has reconstructed Debussy's opera Rodrigue et Chimène for the Debussy Oeuvres Complètes and has made a new edition of Carmen for Peters Edition, recently used for a series of performances at the Opéra-Comique and recorded for issue on DVD. This is the first recording on historic instruments, and is conducted by Sir John Eliot Gardiner. In 1993 he was admitted to the Ordre des Arts et des Lettres at the rank of Chevalier, for services to French Culture.
Jennifer M. WILKS ¦ U of Texas at Austin, Department of English
Femme à part, femme idéale: Race, Gender, and Feminine Ideals in Carmen Jones and U-Carmen eKhayelitsha

Jennifer Wilks is an associate professor of English and African and African Diaspora Studies at the University of Texas at Austin.  She received her Ph.D. in Comparative Literature from Cornell University.  Her teaching and research interests include Paris as a site of diasporic intellectual exchange, the transposition of the Carmen figure to African diasporic contexts, and travel narratives by African American and Caribbean writers; and her work has appeared in African American Review, Callaloo, and Modern Fiction Studies.  Her book Race, Gender, and Comparative Black Modernism: Suzanne Lacascade, Marita Bonner, Suzanne Césaire, and Dorothy West was published by Louisiana State University Press in 2008

Mi ZHOU ¦ University College London, Mellon Programme

Mi is the Mellon post-doctoral research fellow 2009-11 based at UCL School of Slavonic and East European Studies. She received her PhD in English from University of Cambridge on the implications of music and sound in E.M. Forster’s novels. Her current research and teaching interests include the phenomenology of aesthetic experiences, inter-medial and inter-cultural translations of artworks, and the relationship between advertising and nationalism in the Balkans. 
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